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The economic situation is mirrored in
the proliferation of artist-run spaces across
Athens, where empty shops and offices allow
for flexible studio accommodation in the
absence of more formal provision. Many of
these spaces present not only the work of the
directors and of their invited artists, but also
collaborations with local residents, in which
existing work is adapted or new pieces are
created in response to the situation. Set up by
Chrysanthi Koumianaki, Kosmas Nikolaou
and Paki Vlassopoulou in 2012 as a studio
and gallery, 3 137 hosts several visiting artists
a year, who each present work at the end of
along process of discussion and collaboration.
Nikolaou told me that this approach is part
of an effort not to promote a particular style
but to create a community and an atmosphere
‘because we are in the process of working
out our own identities, too’. When Nikolaou
recounts the list of his partnerships over the
last few years — from Kunsthalle Lissabon in
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